Schouten in the Landscape
by Alison Gillmor

For the Band of “Sendrecus, in the Beren's
River” vegion, now settled or who may with-
m fwo years seitle cheremn, a resevve com-
mencing at the outlet of Beren's River o
Lake Winnipeg, and extending along the
shores of soid lake, ond wp said river and
inro the interior behind each said lake and
river, 50 &t to comprehend one hundred and
sixty acres for each family of five, a reason-
able addition being, however, to be made by
Her Majesry w the exrent of the said reserve
for the inclusion in the mract so reserved of
swamp, but reserving the free navigation of
the smd lake and river, and free access w
the shoves and waters thereaf, for Her
Magesty and all Her sshjects, and excepting
thereour such land as may have been granted
10 or seipulated to be held by the “Hudson
Bay Company,” and also ssch land as Her
Magesey or Her successors, may in Her good
plecsure, see fit to grant to the Mission e3-
iahlished at or near Beren's River by the
Methagiss Charch of Canada, for a church,
farm, o other mission parposes. ..
Excerpt from Treaty 5. between Her
Majesty the Queen and the Saulteaux
and Swampy Cree Tribes, 1875
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[ 1 reaty Lands" by Winnipeg

painter Tim Schouten is a

radiant and rich alternative

to the arid limitations of le-

gality. The copies of treaties
1, 2 and 5 which are available ar the en-
mrance o the exhibition demonstrate an
attempe to rationalize land—to measure,
divide and section it along lines of
latitude and longitude, to contain and
control it through the meticulous haie-
splitting of official language. Land has
become an abstraction. Schouten's com-
binations of photographs and paintings
offer a concrete response. Here land is
emotionally evocative, steeped in layers
of contradictory meanings that resist ra-
tionalization, bound up with the scrub-
by, clapboard banalities of everyday life.

Schouten exhibirs first a very small
black and white photo of a stretch of field
or forest or river implicated in one of the
treaties. The subject matrer often has a
deliberate homeliness—forlormn houses on
dirt roads, fallow fields, the weedy, stony
brush near railroad tracks, unexceptional
views of woods and warer. Beside each
photograph is a painting, wsually near
enough to the photo in its broad outlines
to be recognizable, but also completely
transformed by the colour, texture and
emphatic physicality of Schouten's paint.
Seemingly anonymous tracts of land sud-
denly become vivid and mena-gch:nhle.

The composition is unusual. Conven.
tional landscape painting prescribes a sky-
to-earth ratio that runs somewhere be-
tween 1:1 to 1:2, a civilized sort of
lﬂth-ﬂ:nl‘ur‘l balance of air and matter,
the divine and the human. Schouren's
works are tied heavily to the ground,
which often looms almost all the way up
the canvas, leaving only a shy strip of sky
at the top—sometimes taking up as little
as one-twelfth of the picture. There is
something inescapable abour this view-
point. We don't hover above the ground
with a god-like, all-encompassing vista;
the land leans massively towards us,
threatening (or maybe promising) to rake
s in.

The earth itself has a marter-of-facmess
about it. Schouten adds straw, sand and
autobody fill to his paint to make the
land seem thick, dark, clodded, stubbom.
At the same time he contradices this
rather literal representation of earth with

extraordinary colour. There are fields of
inidescent orange, or black shot through
with gold and mauve. Water is a blue thae
borders on a bottomless black. A grave-
yard, filled rather poignantly with small,
painted wooden crosses leaning towards
each other like tired old friends, is buile
up of improbably brilliant and dark reds
and greens. One sky is painted the flac
gold of a mediaeval icon.

Schouten's last show, “More Ram!™ ar
Gallery 1003, took the personal computer
and gave it an incongruous treatment—a
layered, dripping, painterly approach that
bordered on Abstract Expressionism. He
sugpested not the hard-edged, rechnologi-
cal parameters of the PC but its unpre-
dicrable poetic possibilities, both as a
physical object and as a transforming
force in our culture. In this exhibition,
Schouten uses his art in a similar way. He
affirms thae land is more than a legal mar-
ter of titles and deeds and property
through his own parallel action—by
showing us that painting s more than

straight-ahead representation, more than
factual deseniption. Schouten’s paint-
handling supgests physicaliy and palpa-
bility, as well as the more clusive auras of
memory and fecling. Likewise, the land in
his |1:.|.i.r'|'l'i|5.g.'- 3 ||I|Hrlcr|.:i Bl |'|1_.' .'ulll'\-'l.""l.lfri-'
irnstruments, but by the weighe of time, by
the connections of families, by the colour
of blood, *
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