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painter Tim Schouten is o

raciane and rich alemative

tor thee arid limigwtions of |e-

galiry. The copies of treaties
I, 2 ard 5 which are snaulable o the en-
tmmnce o the exhibition demonstmace on
arberpt ©o rationalize land—eo measure,
divide and section it along lines of
laritude and longinde, o conmin and
control it through the meticulous hair-
splitting of official language, Land has
Become an sbstraction. Schouaten's com-
binations of photographs and paintings
offer a comcrete response, Here land is
emotionally evocative, seeped in lavers
of contradictory meanings that tesist ra-
tiomaliztion, bound up with the scrub-
by, clapboard banalities of everyday life.

Schouten exhibits firse a very small
black and white photo of & stretch of field
of forest o dver implicated in one of the
treaties, The sibject matter often has 2
deliberate homeliness—forlorn houses on
dirt romds, Gallow fields, the Ilc':d'li'. sToay
brysh nesir railbroad eracks, unexceprional
views of woods and water, Beside each
photograph is a paimting, wually near
enough o the photo in s broad cutlines
to be recognizable, but alsio completely
eransformed by the colour, texoure and
emphatic physicality of Schouten's paing.
Seemingly anonymous maces of land sud-
denly become vivid and unforgestable.

The composition i unusual, Conven-
tional landscape painring prescribes 3 sky-
to-earth matio thar mine somewhers he-
eween 1:1 o 1:2, a civilized sore of
I Bth-century halance of air snd martoer,
the divine and the human. Schouten's
works are tied heavily to the ground,
which often looms almest all the way up
the camwvas, hmaving omly a shy strip of sky
af the top—sometimes eking up as limle
as ome-twelfth of the picture. There is
something inescapable about this view-
podnt. We don't huwer ahove the ground
with a god-like, nll-ren.:m:pm-ing vista;
rhe land leans massively cowands us,
threatening (o maybe promising) o take
145 i,

The earth itself has 2 matter-of-fcmes
about it Schouten adds straw, smd and
autobody fill to his paint to make rhe
land seem thick, dark, clodded, stubborm,
Ar the same tlme he contradicts this
rather literal representation of earth with

extraordinary colous. There are ficks of
iridescent orange, or Black shet chrough
with gold and menve, Warer &= 3 blue thar
barders om 8 bostomless black. A grave-
vard, filled rather potgrantly with soall,
painted wooden cnsses leaning towsinds
each other like rired old frends, = buile
up of maprobably bollson and dark reds
and greens. One sky is painted cthe flat
gold of a mediaeval oon.

Schouren's lase show, “More Ram!” at
Crallery 1o, wook the pesonal computer
and gave it an ncongroous trestment-—a
layered, dripping, painterly approach char
bordered on Abstract Expressionssm. He
suggested not the hard-edeed, rechnodogi-
cal parameters of the PO but it ungee-
dictable poeric possibilivies, borh as a
physical ofject and as a transforming
fowee i owar caltere. In this exhibition,
Schouten uses his art in a simibar way, He
alfirmes that band is more tham a lega] moe-
ter af titles and deeds and property
through his own parallel action—by
showing us that painting is maore than

straight-ahead representation, more than
facrual description, Schouten’s paine-
handling sugyess physicality and palpa-
kility, as well as the more elusive auras of
memory and feeling. Likewize, the land in
his paintings & marked not by sureyors”
instruments, but by the welght of tme, by
the connections of Bamilics, by the colour
of blood #
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